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Preface to the Exhibition of Dong Yifang’s Paintings

People travel in the long river of history, whether it is against the current
or drifting. After all, all will be marked by the times, and for those who
have been on the cusp of the history, their life trajectory and the era are
more closely related. From Dong Yifang's artistic experience, we can
explore the paths intersected social revolution and an individual's creative
exploration, analyzing the internal relations and mutual influences

between society, groups, and individuals.

Dong Yifang was born in 1925, at the end of the Qing Dynasty.
China was in a period of intense turbulence after abolishing the 300-year-
long feudal monarchy of the Qing Dynasty. All things were waiting to be
abrogated or legislated in the violent collision, which means culture and
art are naturally wrapped in the continuous innovation and introspection.
Therefore, Dong Yifang grew up in the environment with rapid
movements of traditions and innovations. Through the communication
with Qin Zhongwen, Huang Binhong, Wei Tianlin, Wu Jingting, Tian
Shiguang, Wang Shixiang, Xu Beihong, and other artist leaders at that
time, he experienced the critical period of the evolvement of Chinese
modern art. He was the witness of the revolution of the times. This
experience was a vital factor in his life development; as a result,
"Tradition" and "Innovation™ became core concepts in his whole artist
life. From his artistic practice and exploration, we can see how the
paradox of convention and renovation drive the artist to learn
continuously in his lifelong artistic career.

Dong Yifang had been studying Chinese landscape and ink

bamboo painting under the tutelage of Qin Zhongwen since he was a



teenager. He entered into the Antique and Artifacts Department of
National Palace Museum, when Huang Binhong was the director of the
department, to study the making of facsimiles of ancient Chinese
Painting. While there, he learned Chinese art theory from Huang Binhong
and built the foundation of traditional Chinese painting skills. In 1942,
Dong Yifang was admitted to the National Beiping Academy of Art and
began studying oil painting from Wei Tianlin. In 1945, Dong also learned
watercolor in Fu-Jen Catholic University from Guan Guangzhi and Zheng
Zongjun. These learning experiences laid a solid groundwork for his
artistic road and provided the conditions for the exploration of diversity.
It is not surprising that we see he has distinctly different styles during
various periods.

In 1955, Dong Yifang participated in the Second National Art
Exhibition with his early work titled Evening at Low Tide. Dong received
extensive attention from the art world by presenting a new look in
Chinese landscape painting. He entered into a critical level of his artistic
career when he was working in Henan province. In the early stages of
establishing the new People’s Republic of China, the society was
transformed into a reconstruction period; after decades of turmoil,
everything was ready to be rebuilt. A tremendous force of unity boosted
the enthusiasm of people of all walks to an unprecedented height.
Following this torrent of national construction, artists walked into the
crowds of ordinary people and their lives to record and express the
realistic subjects of the construction and development of early socialism.
In this period, Dong’s paintings are majestic, for example, *Sanmenxia
Hydropower Station,” *Mangshan Pumping Station,"” 27 Cities in

Marching," and other masterpieces, used realistic skills which



transcended the traditional model of Chinese painting. More importantly,
the meaning of realism has generated from the resonance between the
work itself and the times. That is a precious memory which Dong Yifang
left to the time-honored land, and his spirit is worthy to be cherished

forever as a cultural heritage.

In Dong Yifang’s later years, China entered into the Economic
Reform period that everything was changing rapidly and dramatically but
Dong Yifang still would not change his primary aspiration of art and
tireless exploration. He turned his attention away from actual life to
introspective reflection. Once again, he returned to his starting point of
traditional Chinese art. He then painstakingly traveled to the remote
region of Guilin, far away from the city, to concentrate on his artistic
research and practice. His later works, such as Bamboo and Rocks by the
Spring and The Bamboo Melody of the Li River, embody the concept of
“Study nature outside, capture the essence inside.” Eventually, he found

the way back to his true self.

A hundred years fly by; the world changes dramatically. Dong
Yifang's artistic journey is long and circuitous. The significant treasure he
left to the society, not only is his artworks but also the enlightenment and
a way of thinking which he left to the younger generation as a result of

his persistent exploration.



